THE ARCH OF MADAEN FROM THE POINT OF VIEW OF

THE FAMOUS ARABIC AND PERSIAN POETS KHAGHANY
AND BOHTORI

By
Dr. AMIR MAHMOUD ANVAR

University of Tebran,
The Faculty of Literature and Human Sciences

Translated

Dy
Pourandokht - Hojabr - Kalaly

) 8 we o B i-.-;...---

lU""‘:“ C.)';:’"J‘ ua..‘:-"[ L.'“ -, 3—3-_,.-’ r_,...-g-” L,:-_) AP L

358 Qe pAd Ol il 2 o 3 Ao
Sary sl a C"_K S) r_;:.:'.:i
Ols o8 i adys jlom one ds sl Ola

3.

ol s ] s L}“-LJ Ol

Kasra Tagh is one of the most beautiful and ancient examples of
Iranian architecture which has remained from antiquity in spite of the
ravages of time, and is an evidence of the grandeur and glory of the Iranian
cvilization and the greatness of the ancient Iranian Kings.

Some of the historians have endeavoured to describe Teistoon, the
big capital of Sassanian Kings, and i their works they have given a lot of

attention to Arch of Kasra.
In his valuable book ‘‘Iran during the Sassanids dynasty’ Professor

Arsthur Chastiansen says:
“Teisfoon, the capital of the Shahanshah’s government and the

residence of the kings reached the peak of its development in the time of
Khosto the First: Teisfoon was the name of the biggest town of the
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settlements which, all of them together, were called “Shahrha” (the
Towns), or in the Seriani language Mahozeh. Sometimes the settle-
ments were called Mahoze Maleka (the city of the King or Madineh).
It was this word that the Arabs adopted as al Madaen. Itcanbe guessed
that thzse names are the translations of a Pahlavi name, Shahrestan,
which hzas not been preserved in our sources.”

The Arch of Kasra is the most famous architectural monument built by
the Sassacicn Kings 2nd tourists still wonder at its ruins in Spanbr. The
legends artribute it to the reign of Khosro the First. According to Herts-
feld, the Arch of Kasra is one of the buildings still remaining from the time
of Shapour the First, but the writer ‘has accepted the common belief and
maintains that Khosro the First has built it. The ruins of this palace Cover
a space of 3co0 by 400 meaters, on which are to be seen the remains of several
buildings. There is 2ls0 a building cne hundred meters to the east of Kasra
Tagh. Itiscituated on a hill imminent to the Arch. South and North
of Tagh-e Kasra there are ruins, which are hidden under the new cemetery.
The Arch of Kasra is part of the whole aschitectural complex from which
notable tracss have remained. This structure, which is 28'29 meters of
height and facing the eastis a wall without any windows but with a multitude
of niches, some half columns. We can observe similar examples of archi-
tecture in the eastarn cities that have been under the influence of the Greeks,
and also in Falmyra, The facade of this building might have been covered

with Sarogh or marble, or with copper sheets plated with gold and silver,
as some of the writers claim.

The tacade and the big central hall were standing until 1888, but that
year the northern side was destroyed and now the couthern side also is
crumbling. This hall, which is 25,65 meters wide and 43/72 meters long,
has been the reception hall of the Kings. Behind each of the wings of this
building’s facade 2:ze to be seen five smaller halls with arched ceilings and
enclosed by high walls. Behind the wall that limits the building from the
west, there has existed a square hall, which served as an exteasion of the
Reception hall. There has been two smaller arches at its sides. The walls
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and the ceilings have been built entirely of bricks and are of tremendous
thickness. During the excavations conducted by Germaa scientists pieces of

moulded plaster decorations have been uncovered.

The Arch of Kasra which was the traditional habitat of the king was,
to a certain extent, a simple construction, but the amazament and the admira-
tion of the spectators-depended upon the building’s magnitude and the
thickness of its walls rather than on the beauty of its decoration. Ibn
Khordad beh says: *The Kasra Palace 1n Madaen is better and more
beautiful than 2ny another construction, but of brick and plaster, and he
quotes several verses from Bohtorys’ Elegy, describing this Arch. Think
of this Arch as of 2 gap, opened in the side of a high mountis.” A
high mountain, whose Pinnacle’s towscr over Razva and Ghods. No one
knows whether people have built it as aresting place forthe geniis or the

geniis have built it for human beings.

Before I turn to the description and comparison of Bohterys’ Sinieh
Elegy, I consider it necessary for the better ucderstandiag of the readers to

include some information about the lives of these two famous poets.

BIOGRAPHY OF BUHTURY

In the year 2¢6 in the town of Manbegh, which was one of the functions
of Sham, was born a boy whose aame was Valid.

In the beginning, he was known as Valid, but when he established

himself as a good poet in the world of literature, he became famous as
Bohtory. The poet got this name from one of his ancestors who was

called Buhtury.

Validebn Abidebn Yahya, known as Bohtory, was from the Ghahtani
tribe on his father’s, and from the Shaibani tribe on his mother’s side. The
historians mention that his consanguineous dynasty eads in the Tai tribe.
Bohtory has mentioned this fact in many of his poems, as is the cascin the
following verses, which he recites in a moment of pride.
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At that time Vasegh died and when Motavakel succeeded to the throne
of the Caliphate, he dismissed Ibs Zaiat and thus the relationship between

Bohtory and Ibn Zaiat did not last long.

The association with Caliph Motavakel, however, became possible for
Bohtory and he atrained the highest positon that a pcet could dream of at
that time.

Bohtory embarrassed on a religious propaganda for Motavakel and
in his elegies he didn’t neglect describing the Caliphs’ piety, high position and
popularity among the people.

So our poet became the tongue of the Caliph and gave himself to the
task of writing down the lattet’s deeds aad wishes. Motavakel also took
Bohtory on a joutney to Damascus aad back and at nightfall used to sit in

his company.

In spite of an allusion to the guilt of Montaser, that the poet made ina
lamentation of Motavakel, he could not keep away from the Caliph’s palace,
because at that time poetry existed under the protection of the Chaliph. So
Bohtory determined to join Montaser’s camp and read an elegy about the
Caliph, praising in it his great justice and forgiveness.

After Montaser he became a2 member of Montaser’s court ard a friend
cf the Caliph. But this friendship was not a strong one, because during the

four years of Montaser’s Caliphate, Bohtory did not compose more than four
clegies in his praise, whereas by that time Montaser had begun to admire

Bohtori’s poetry very much.

When Moataz, the son of Motavakel succeeded to the throne of the
Caliphat=, Bohtory became happy. After the murder of Moataz’s father
Bohtory’s affection turned to the son and he always wished that Moataz
would occupy the throne of the Caliphate. So when Moataz came to

power, Bohtory got the wealth he wanted.

He had connections ot only with the Caliphs and the migisters, but
with 2 large group of governor-generals, army commanders, civil servants,

Istate managers and tax collectors as well,
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At the time when he was one of the associates of Motavakel and
Fathebn Khaghan, Bohtory lived at Sorra Maa Raz, and somectimes travelled
to Manbegh and back.

When he became old and weak, Bohtorr took zbode in Manbegh and
lived there for the rest of hislife. Hedied in 284 A.H. at the age of 78 and
was buried in Manbegh.®

Bohtory’s Sinieh Elegy, a description of Madaen Portico and the
Praise of the Iranians : ‘
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Bohtory’s Sinieh Elegy :

One of the most impressive and strong elegies of Bohtory is the one in
which he describes the Arch of Madaen, the greatness of the Sassanian state

and the generosity of the Persians towards the Arabs.

This elegy consists of 56 verses and is considered rare in Arabic poetry.
It begins thus :

The Sinich Elegy was translated by Dr. Ahmad Mahdavi Damghani
into Persian Prose, and later on due to the efforts of Dr. Ali Asghar Hariri
1t was translated into Persian Poetry and was printed in the Yaghma
Magazine.®

The honorable man of letters, Dr. Mohamad Javed Shariat, in his des-
cription of Khaghany’s Elegy of the Madaen Archin the book Aineh Ebrat,

has brought out two translations, in verse and in prose, of the above

meationed clegy.

Here I must note that Dr. Ahmad Torjani Zadeh has spoken about
Khaghany and Bohtory in his book, “The History of Arabic literature
from Pagan Times to the present” and in an essay called “The Passions of
Khaghany from Tazi’s poets” which was printed in the publication of the

Faculty of literature in Tabriz.9

At this point we must observe that some of the Arabic poets before
Bohtory have written about the Sassanian and the Arch of Madaen, or they
have mentioned for example the names of some Sassanian Kings or their
capital in their poems. For example, the following verses are the beginning
of a poem by Antaratebne Shad:d Absyi, the famous poet, in praise of
Khosto Anushiravan,
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And here is the beginning of Aasha Maimonebne Ghais Elegy.
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Some of the elders and Poets have come to this Arch and have seen it.

For example, Hazrat Aliabn Abi Taleb Alaihesalam passed by this Arch
and read these verses of Asvadebne Yafar:
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Ebne Moghafa passed along the Sassanian Palace and mentioned it in
the Ahvas verses, saying :

Also Abo Novas took abode in Madaen for several days and composed
an elegy which begins this :
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The poets after Bohtory have spoken abcut the Madaen Arch too.
For example 2 poem of Abne Hagheb begins with the following verses :

OL:_—.'—~J| UJL':"T.' al-'—_i Cy=t L

Ol VL el = S




The Arch of Madaen From The Point of View... 16

ey kil

Albosairi says in the famous Elegy of Bordeh :
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A short Biography of Khaghany :

In the first half of the sixth centurr (2ccording to the Moslem Calendar)
a baby was born in the town Shervan which was one of the towns of the
country Arran, This baby was nsmed Badil and later on, when he
became famous in the world of literature, and the sun of his learning was
shining bright, he was tamous as Afzaleddin.

Khaghany was one of the most important poets of Shervanshah’s court
and he went several times for pilgrimage to Mecca. When he returned
from his second journey, he passed through Madaen and became sad secing
its ruins and remembered the past glories of Iran.  So, in description of this
palace he wrote a verse good elegy.

Khaghany’s Elegy in description of Madaen Portico and the past
glories of Iran.
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Explication and Criticistn of the Sinieh Elegy :

For Bontory poetry was a means of gaining wealth. For the same
reason he praised people lower than himself, thes deceiving both them and

himself.

When Bohtory was overcome by old age, he felt that the end of his
life was near. Then he thought about the days past and his wasted dreams,

about the things he used to think of as happiness, but which were not real

happiness; so sadness came upon him.

Apparently the poet composed this elegy in spite of the differences
existing between himself acd his cousin.  If we investigate the matter more
closely we will find that these differences were not an important cause in

composing this elegy.

From the contents of t2e Sinieh Elegy we can see that at the time of the
composing of this elezr. Bohtory was a prev of despair under the influence
of which he spoke of death, man’s fate and the material world.

Bohtory wernt to Madaen to scek deliverance from his grief and pain,
and as Ilia Alhavi in his book, Namazej Fonaghdel Adabil® said, Bohtorty
endeavoured to describe ruins of Madaen in order to comfort his own spirit,
and not to please a Caliph or a king.

But it ceems to me that the truth mav lie elsewhere, because, having
in mind the way of thinking and the moral specificaticn of Bohtory, itis
difficult to be conten-sd with the idea that “Because Bohtory did not
mention the name of the Ciliph or a ruler from among the people he used
to praise, 1t was only for the sake of healing his pain and the mentioning
of the memorable deeds of Iranians and Sassanians that he wrote this
peom. The mercintile poets often tcld thirgs close to the truth, but at
heart they knew this matter to be a way for reaching their goals, and,
having written in hypocrisy, they didn’t value the things that they have
told. So we must look with a doubt at the words of Ilia Alhavi, of
course, this arguement is true abcut the mercartile pocts like Bohtory,
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Motanaby, Manuchehri and Aavari, while poe:s like Abn Farez. A bolla-
lac Maari, Hafez and Saadi are free from this Fault,

Thus, in order to make the subject more clear, I am obliged to give
some examples of that matter. For example we look at what Motanaby says:
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And when the blood thirsty group of Fatek Asadi surround him in the

peighbourhood of Nomanieh in the region of Safich, he decides to escape.

But then suddenly Mofleh, one of his slaves, reads one of the cpic poems by
Motanaby and says : “Didn’t you write this poemn

Actually Motanaby goes to the battlefield out of shame not courage—
and finally he is killed there,!®

Another example, Itis Hasan Ebn Sabet Ansari who is famous among
the Arabs for his cowardice. The story goes that when there was a war
between the Moslems and the infidels, 2 jew from the infidel forces passed
through the village where Hasan and his friends were hidirg.

Safich, the daughter of Abdo Motaleb said to Hasan ; “Come down and
kill him, lest he finds out our place and leads the enemies here.” H-san
answered:  “Daughter of Abdol Motaleb, the blessing of God be upon you!
Iam not the one who could challenge this person.” So Safich took a club in
her hand, came down from the castle and killed the jew. Then she returned
and said to Hasan: “Heis a man, so I can’t take off his clothes. Come

21
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down and undress him. Hasan answered: “Daughter of Abdo! Motaleb,
I don’t need his clothes”, and in his elegy he says :
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He sings thus about the prophet :
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and because the apostle of God knows him as a coward, these words make
him laugh.?! Hearing in mind the above stanzas, the promise of the

Al-mighty God:
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and the boundless greed of Bohtory, we may surmise that this elegy was

written as 2 hint to some wealthy Iranian in the administrative organization

of the Caliphate. Some of the scholars who are acquainted with the life
of Bohtory also support this idea. For example, Dr. Ahmad Mahdavi
Damghani has cxprcsséd such a view in the preface to the Sinieh Elegy (It
is possible that Bohtory has written this elegy after the death of Motavakel

and after he himself left Baghdad. This idea must not be considered very
seriously and I myself have doubts about it, especially because in an elegy

praising abn Savabeh he says :

(Bohtory’s poetical works, 1819).
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Abn Savabeh was an Iranian, who had a good position 1 the adminis-
tration of the Abassids. There is no doubt that this matter does not decrease

the importance of the good elegy.-’

Bohtory wrote this elegy on the basis of his thought on the freedom
;rom the needs of a material world and his reflections on the meanness of the

human beings.

The poet begins his elegy with the expression of his high aspiration and
reflection on his incorruptibility and strength in these difficult times that
break the spirit of man and draw him towards the whirlpool of non-

existence. He also expresses his strife with time and his grief ard

pesismism,.

He portrays time as a fraudulent tradesman who has no mercy on his
poor customer and constantly decreases from his worthless life, leading him
to his death. The treacherous time acts contrary to the laws of logic and

reason. Itlooks after the meant and low and makes them the leaders but the

great and the generous ate forgotten by it and left behind.

Bohtory introduces himself as a Leadstrong fighter who contests
with the treacherous time. The hatred of time lives in his heart, but in this
struggle he percieves himself weak and helpless, and pain and grief coercome
him. Heleaves Sham for’ Aragh, but there it is not better for him either and
it seems that he has lost this bargain with time. He is a strong man, with
high moral values and geperous character and he never surrendered to

meanness and lowliness.

Some differences arise between him and his ccusin, and Bohtory suffers
a lot of injustice. He decides to travel and goes to the white palace of
Madaen to find some rispite for the difficulties of life. But when he
reaches Madaen and stands face to face with the ruins of this once famous
centre of government, he remembers the past glories of the palace, and

sadness comes over him.
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He sees the dwellers of this proud palace calmly sleeping in its shade,
the palace, whose height and greatness the human eyes could not take in and
iIf they, persisted on looking, they would get weary. The decree of its
dwellers was obeyed from Khalat to Maks, and its gate closed on the

Caucaz mountains.

In any case, after Bohtory finished describing the palace, he remembered

the greatness and glory of the Sassamians who built it and say: “Oh,
sorrow, that nothing remains from this palace but ruins. But if we say

ruins, let the Arabs nct think that its ruins are like the ruips of So’da-—in
the barren desert, where no water or grass exists. These great ruins were
once the centre of an ancient and flourishing civilization, was built in the
best possible way. On the other hand. the efforts of the master of this
ruins in establishing peace and performing great deeds are such that the
efforts and ceeds of the Arabs can not be ccmpated to them.

Then he describes Germaz (one of the Sassanian buildings) and because
1t is destroyed and empty of its dwellers, he sees it as a quict, ruined cemetery.

Then the pcet attacks time as the cne, guilty of the destruction of the
Falace. Hesays: Once this place was a palace of happiness and todav the

time has turned itinto a place of grief. After the glorv and honour time has
granted it poverty. Now why have thess ruins remained and what do they

tell us? They are here to remind you wonderous past of a nation, and to
testify that everything that is being told of its greatness, power and glory is

true.

At this point the poet’s eves settle on a picture of cthe battle of Antakia,
pointed on one of the Germaz palzce walls. The picture attracts his atten-
ton apd he leaves the description of the palace to concentrate on the battle

of Antakia.

It 1s here that the poet displays his powers of description, and points
before the eyes of the reader a picture, vivid with movement and beautiful

colours. He looks at the picture of the battle at Antakia and all of 2 sudden
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he finds himself in the midst of the Iranian and the Roman armies. Fear and
terror get hold of him and his description is so vivid that he succeeds in
making the reader a part of the battlefield scene.

Staring at the battlefield the poet sees death, standing and swallowing
the bold riders. Here Bohtory shows the courage and ingenuity of the
Sassanian King, and says : “with death standing and preparing an ambush
to fcap the riders with its scythe, the battleis continuing 2nd I see Anushira-
van, who is guiding his ranks of riders under the Banaer of Kavian.”

The poet describes Anushiravan in a green dress, riding an orange

coloured horse.

The poet has before this used in the description his pcwers of imagin-
ation, but in this poem, where he mentions the colours of Anushiravan’s
dress and horse, he has not used them any more—probably he describes
what he really sees on the curtain.®* Then his attention is attracted once
again to the scene of battle, and he szts it in the picture, progressing

silently.

He looks at the heroes, who strike their spears with force and swiftness
in the enemies’ bodies. He observes the brave men who stand firm
against their enemies and repel the thrust of the enemies’ spears with their

shields.

He says 1n his heart :  “How alive is this picture | one would say that
the fighters are alive and moving, able to tel] their thoughts.

Butif thereisn’t any sound, itis because these people tell the thoughts
hidden in their hearts through the language of gestures.

In the world of imagination, the poet sees himself at the scene of the

battle. He i1s so deep in thought that he sees the real world in a2 maze.”
So, in otder to find a relief from this confusicn, he streches his hand and

touches the picture, thus proving to himself that he has been caught in an

imaginary world.
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“Its pinnacles are so high, that they surpass the peaks of the two
movuntains Razva and Ghods’. This portico 1s so beautiful and its structure
so strange, that Bohtory has doubtsabout the identity of its true butlders.
““Did people build this portico for the Fairies, or did the Fairies builtit so

3

that pcoplc can rest in its shade.” Butafter reflecting on the matter he
decides, that it was buil* by Kings, and withouta doubtthe one who has

built it was not unkf own among them.

Again in his fantasy world, Bohtory looks at the Sassanian palace and
sees 2 lot of people crowding on the entrances.  He listens to the musicians,
who were signing in the royal halls and the singers seem so familiar to him,
as if he has seen them the day before vesterday, and it is only since yvesterday
that they have been throwa apart.

“Then, out of the dream world again thz poet says to himselt.” Once
this palace was built for happiness aac celebrations, but now one must grieve

and weep over its ruins, So it is right for me to cry for its sake aad help it
with my tears, because this is thconly thing I can do for these ruined

vestiges :

I cry for it although its buiiZess are not from my race or family, and
this palace is pot my home. Iloveitonly becauseits tuil-ers have bestowed
grace upon my race and have planted among my people the flower of good-
ness, and watered it.  With their armoured riders they gave strength to cu:
kingdom 2nd tcse against Arvat Habashy for the conquest cf Yamn. Yes
thev werz robles and aristocratic and T tove the noble people, no matter from

which classes they are.

Tne comparsion of Bohtory’s “Sinich” Elegy and the ‘“Noniah”’
Elegy of Khaghany :

If we compare the “Sinieh” Elegy and the elegy of the Madaen portico
by Khaghany, we will see that Bohtory came to the palace of Madaen sesking
relief for his sorrows, and the wonderful building compelled him to compose
an elegy, describing itand its builder. Bohtory composed the elegy in order
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to praise the beauty of the Sassanian palace and the glory and power of its
builders, as well as to remind of the good deeds they have done for the Arabs.
While Khaghany has in mind giving advice, and this is obvious from the
opecing verse of his elegv.

Although some of Bohtors’s verses are not entirely free of advice
cither, we can say that his basic motive in writing the elegy was praise of the

great palace and its builders, not counsel and advice.

Also 1n his elegy Bohtory expresses the Arabic spirit and its strength
In the face of the tide of eveats. Just as Arabic poets like Shanfara (in
lamiiat ol Arab), Tarafat abn A5d, Anrtaratebn Shadad and Motanaby have

done it,

Since Bohto ry’s desire for riches was stronger than Khaghany’s, and
time has not helped him and has 20t made him wealthy, he is sad and always
complaizing about the state of tzings. On the other hand he, perceives the

davs passed in the pursuit of we:lth as lost thus introducing tim= as his

WOISt €nemvy.
gy by e L Ay
o Ml 4l s
u.a-..;-.Y' U"";Yl c.. GL‘-—-& y
Bohtory goes to Madaea orly when Sadness and pain overcome him.
A r.:-*-é-“ ul—*J gy

27
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While Khaghany is not in such condition when he travels through
Madaen :
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Both Khaghany and Bohtory become sad and cried of the sight of the

ruined Sassanian palace and its deplorable condition.
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It is not only Khaghany that cries, he perceives Daghld as crying too :
In his poetic world Daghla is like 2 human being who cries in grief for the

lost glory and greatness of the Iranians. The ruins of the Sassanian palace
bring tears in his eyes, while his heart is burning in pain.

S5 Osn s as S Ola das 3a
e 51 aKa uT ol @S 5
O A 5 Qe dad I
R R
das Ko Ol v S BT
Oip S5 5K pedes Ol 29a
Js e 3 o Sb 5l s alas S
K| B-{JIEYY- on ool 3l



Journal of the Faculty of Letters and Human Sciences 29

Bohtory does not include anyone else in his grief, but he sees the portico
itself as a grieving human being.

Aoy S L.:L(.“ Cymet u.._ln__\
' sumamann. _’l c——.a._a L;-—-_.i-.‘_’
il s e Ol Lo
s Gelhn L ol e

Both Bohtory and Khaghany consider the destruction of the portico.
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Khaghany remembers the justice and goodness of the palace residents,
while Bohtory describes caly their pomp and greatness.
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Bohtory blames the destruction of the palace on time, while Khaghany
considers the destruction as the will of God.
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In order to support my argument, I will cite a verse by Shaikh Al
Bolvardy (Abivardi).
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And here, where Khaghany says :
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This is the allusion to the coming of Hazrat Mohammad to the world and
this point that at that night brake Tagh Kasra and to the will of God come

injury to its pillars. So I will meation some poem of the famous mosamat
of Adibol Mamalek Farahany.
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Bohtory remember the past glodes of Iranian kingdom during the
period of the Sassanids, and says that s residence lives with joy and happiness
in that palace. He also speaks about the powerand grandiose of its builders
and the wonderful building of this palace. He sees this building so strange
and wonderful that he thinks that fziries have built it. But there isn’t any

thing like this in Khaghany's poem.
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Buhtury describes the design 2nd painting of Germaz’s wall and also
speaks about the battle of Antakich. Khaghany sees the past glories of the
Sassanids in his world of imaginagon and speaks about the story of Noman

Monzar (Monthir).
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Then he pays attention to the counsel and advice and says
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Khaghany has used some of the meanings of Koran.
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Kam Tarako ’ is the hint to the m'cnty-!'ourth verse of “Ad-dukhan

Surah which is forty-fourth Surah of the Korar.
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Khaghany does not pay any attention to the description of winein his

Elegy. But Bohtory has taken a cup of wine from Abul-Ghauth and drinks
it and describes that it the best wa.

But 1n my idea Bohtory is better in the power of description than
Khaghany and in his poems pays less attention to poetically exaggeration

than Khaghany. But Khaghany’s poem is more philosophical and we can
say that Bohtory has recited Poetically Poem, but Khaghany Philosophically

Poem.

Also if Boktory has cried for the ruins of Madaen, it has been from his
culture. This kind of weeping has hade genuineness and the upper part

ot Islam.

But weeping to the ruins of lover has not been in the culture of
Khaghany and he cries for the past glories of Iran and Iranians from his
attachment which he has to his nationality and meanwhile he describes the

Instability and unfaithfulness of the world.
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NOTES

1. Eleventh verse of Sinich Elegy. “Poetical works of Bohtori”-~a research paper of
Hasan [{amel Sairafi, second copy, Page 1153, Zaghaerolarb, Darolnmaaref.

2. Prose translation by Dr. Ali Asghar Hariri, Yaghma Magazine, Sixth number,
year I44I.

3. The first verse of khaghany’s eclegyv.

4. Prof:ssor Arthur Kristan Sen, Iran in the time of Sassanian, Translation by
Rashid Yasami, Fage 408.

s. ‘This poem makes the Eleventh part of an Elegy which Bohtory has composed
in Praise of Abosaghr Esmailebn Bolbol. And this is the first poem of that.
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6. Inthe preparation of this biographical note Dr. Ahmad Badavi's book on Al-
Bohtory has bzen consulced.

7. Poetical Works of Bohtory, Hasan Kamel Alsairafi, second Volume, Page 1152.
8. Yaghma Nagazine, No. 6, Shahrivarof 154 vearof 1§, page 263.
9. Ainch Ebrat by Dr. Mohammad Ghavad Shariat, the Publication of Esfahan
Uaiversity, Page 267.
to. The History of Arabic literature from Pagan Times to the Present, Dr. Ahmad
Tozjani Zadeh, Page 267.

11. Regrets of Khaghany from Tazis* Poets— Magazine of the Faculty of literature

of Tabriz University, tenth year, Number of Summer, Pages 114-1135.

12. Thecomplete text of this poemt may be seen on page 19 of Aineh Ebrat.

13. The complete text of this poem is on Pages 19;29 of the Ainh Ebrat.

14. For more informauon refer to the treatise of Dr. Mahadavi in Yaghma Magazine
cited before.

15. Albosairi, Poetical works, the investigation of Mohammad Saied Kilani, Egypt,
Page 194.

16. Namazej Fnnaghdel Adabi, Ilia Salim Alhavi, pages 437-438.

17. Alabian fi shachaldivan, Abolbagha Alakbari, correction of Mostafa Alsagha,
Ebrahim Alabiare, Abdol Hafiz Shabli, volume 3, pages 267-268.

18. Elmban fe Sharhe Aldivan, volume 3, page 30g.

19. Vafayat Al-Aayan, Abn Kbale Kan, look at Biography of Motanaby and the
Book of Alomdeh, Ebn Rishigh, about the harmful effects of the poem.

\ a'j;uviu Athadiseh, Secoad volume, page 23.
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21. Hasan ebn Sabet—By Mohamad Ebrahim ghomah, page 279, Darolmaaref.

22. Sureh Aishoaroa, verse 226.

23. Yaghma Magazine ‘The First number of Farvardin, 1341, Eleventh year, page 21.
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24. The kings of the period before Islam in Iran wore dresses of definite colous.
For example, Anushiravan wore with his dress blue trousers.

Look at the Book of Seny Molokel Arzval Anbia, Bv Hamazeh Esfahany,
page 39, printed in Berlin,



